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FRAMING KELLY

|5 this a house or a gallery? At the behest of an art-loving

client. Melbourmne firm Carabott Holt Architects has designed

a beguiling hybrid ... a gallery for living in.




IT IS NOT UNCOMMON FOR AN ARCHITECT (o be called upon
to design a house with provision for the client’s artworks. What is
unusual about this inner-eastern Melbourne home, by Carabort Holt
Architects, is that it was designed specifically to house the client's
collection of tapestries, sculptures and paintings.
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keeping guard. He stands just inside the main living area, ot the
lefi-hand edge of an enormous tapestry rendition of Sidney Nolan's
Dearh of Constable Scanfon from the Kelly Series. “This wall was
esigned expressly for this arwork,” points out architect David
Carabor, "It is framed by this plane (wall} evenly all the way around
the work. The wall really is the frame. [ must have measured the
tapestry at least 20 times to make sure that it would [t perfecily on this
wall. Tt made me very nervous.”

And it's not just the wall that acts as a frame. On the other side of
the living room, the large window that looks onto the street is also cut
to the appropriate scale so that Ned Kelly can gaze our over a nearby
park, turning the entire facade of the house into a giant frame, *At
pight this clevation becomes a frame for the centrepicee of the
collection and provides a theatrical backdrop when viewed through
the expansive glass window from the street outside,” David savs.

The architect's knowledge of the client’s art collection is evident

L»

throughout this project, At every turn there is a perfectly proportioned
wall custom-made for the work that hangs from it. Around every
corner is an ideal nook housing the sculptural work for which it was
designed. Even the hydronic heating was designed and custom-buile as
a sculptural element — black, sleek slars symmetrically placed either
side of the kitchen, perfectly in tune with the space surrounding it.

But it would be wrong to suggest that the house is merely a gallery
space for the art. Rather, it has a warm and casual elegance thar belies
its purposeful planning. “The art really focused the planning of this
house, but we still needed o0 make it a funcioning home, It doesn't
have the sterility that can sometimes be associated with this rype of
project,” David explains, *It’'s a great thing to be surrounded by these
beautiful tapestries and have Whiteleys and Arkleys and the like, but we
still had to be aware of the funcdonality and efficiency of the house.”

The architect notes that the project was blessed with a grear elient,
“The client has a great deal of design savvy and that was o distiner
advantage. It is a far more fluid process when the client knows what
she wants but also knows how to listen to our ideas.”

One feature of the house that the client insisted on was as few doors
a5 possible. Where doors were unavoidable, simple Hoor-to-ceiling
panels were introduced. “The client wanted to maintain this open,
Howing space, so we used other devices to demarcate the rooms where

PREVIOUS PAGE: In the evening, the front window serves as a frame for a lapestry renditicn &f Nolan's Death of Constable Scanfon. THESE PAGES, BELOW: The
interior palette s neutral, except for the odd splash of colour such as the red splashback in the kitchen. OPPOSITE: The main entrance is guarded by Ned Kelly.
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possible,” says Dand Changes m foor level end the v of nestral
surfoce matedals secve to define lving spoces in this honse that, in
enience, takey o hackeeat to the artwnocks. *The art iz such 8 foene thar
we misde the hm=e as neutrnl as posible. 1t s mosly blade and whize
with the odd splash of colour here and there.®

The exception to this newtralicy &5 4 space the clisnt affecrionarely
calls the “womb mom”, It 5 a powder room with & curesd wall
that stz along the north side of the project, juss heyond the enrrance
foyer. Painted a dch hichsa calmmr, i@ snaouncss the transition
between the building's formal and informal zones. “Given the
restramed, mewsTal pu]c:l:r: of colours and Fimizhes, this red, cierved
element becomes on orentation and point of facus thas reinforces thar
transition,” notes the archizect.

The site Tuns eastowest, o =njoys moming and evening lighe, The
architact opened up the northemsn perimeter with a series of courmpard
spaces thut usher in warming doses of sunshine throughour the day.
Moving from the public to the privare domain of the home, o glas
encased bridge runming betwesn mee water-themed couryards brings
added visuad infersst, s wewise of tranquillity and acoustic separation
berween living and skeeping spaces, Hiousing the bedrooms, bathrooms
and robes, there s a sense of rerrsar and respise here.

The brief also called [oe & two-vchicle garsge, which the architect
achieved by excavating she sive a1 tee fron and building car spaces
under the living room. "The basement salution was o result of the
narrew gite and the desive g0 avold hoving the guuge domanate
the dwelling’s address, By bailding i o the ground & achisves o
resluced presevice in the sireciscape, and pives the impression that the
upper level of the howse grovivres above the ground

The design makes full we of the propeny bousdades, with the
binikdings tocaprint exending all the way o the ear fence. Conneil
imposed permeability isswes wene addressed vis the side courtyards
and some landsciping ut the front of de property. Even theugh the
|'H.'l|.IE¢ - l!l.‘.|.|'|1|‘:'.'.'||ul sol bock from the sireet, a hlade wall -:h:l:l.'nding
from the froit door w the foorpah dries the visitoc’s attention ©
the buoilding, atfording it an elegast vet assertive sineet prosence.

o chis projoct, Diavid snd his eam lave hovsed an omprsing ant
collection in & bullding thar alis manages 10 workk & 0 functioning
tesidence. The arclitects have avoeded the gallery-lke sterilivy of wos
white walls und instead — by controlling movement throagh the spaces
— have pevealed girden end street views while slso devising o contrmdled
segjuence for the unveslmg of artworks. The dlient's passion for the fine
arts lis been celebrated as o drving force. CHRISTOPHER MODRE

THMESE PAGES, LEFT. Skender courtyand spaces on Doth skdes of the sito @21 as light weila, BELOW: The architec! massured this tlapssiry version of Molan'=
Death of Constable Soanion many Tmas oves, then designad the wall Lo Gt il parfecthy, FOLLOWING PAGE: A glazed walvany lemde into the deaping wing.
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Carabott Holt Architects
Lavel 1, 72 Langridge Streat
Callingwood Vic 3066

Tel: [03) 3417 1944

Fax: (03] 5415 1847

Mob: 0412 323 814

Email:
de@charchitects.com.au
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Living colour. Fresh ideas. For real life. The natural paint choice.




